
Delvers Gem & Mineral Society, Inc. - mailing address: 1001 West Lambert Rd. #18, La Habra, CA 90631-1378 

     

 DELVINGS 
  The Newsletter of the Delvers Gem & Mineral Society 

   Volume 70  Number 4          April 2017         

 

 

 

 

 

 

 

LEFT: Three-thousand-year-old Olmec jadeite 
mask uncovered in 2012 under the “Pyramid 
of the Sun” in Teotihuacan, Mexico. (INAH of 
Mexico). 

 

 

 

 

RIGHT: Dragon Rising, 5”, a recent carving by 
the legendary carver, Donn Salt, of New 
Zealand carved in the finest “Inanga” 
nephrite jade from New Zealand. (photo by 
Donn Salt, donnsalt.com) 

Modern Jade Culture   by Craig Hazelton, ©2017 

Jade Culture: the passion, artwork, collections, and industry of people using jade as a part of their lives.   

Jade culture has been important in China for possibly over 22,000 years and a part of culture in other parts   

of the world for at least 5000 years. Today a Modern Jade Culture, rooted in the past yet alive and growing 

on its own, is found in many countries with active mining, commerce, and flourishing carving communities.   

Continued on page 3

http://www.donnsalt.com/
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 The 2017 Delvers Board 

President – Fred Dexling 
    mdexling@verizon.net 
    562-425-0192 
Vice-President – Nancy Bird 
    nancyjbird@verizon.net 
Treasurer – Doreen Wong 
    doreencpa1@gmail.com 
Secretary – Teresa Taylor 
    tteresajeepster@yahoo.com 
Editor – Andrew Hoekstra 
    ajhoekstra@yahoo.com 

Director – Guynell Miller 
    guynellallen@sbcglobal.net 
Director – Dale Harwood 
    310-217-0551 

General Meeting Minutes, March 10th – Teresa Taylor 

Dr. Joan Licari gave an interesting program about dinosaur-era 

prehistoric plants that still exist today. Several members brought 

items for display – thanks! Our club will participate in the science 

fair at the Columbia Memorial Space Center in Downey April 

22nd. This is an opportunity to introduce our club to the local 

community as a friendly group for learning more about nature’s 

treasures and earth science. We will need several volunteers at our 

table; details will be available at our April meeting. There was no 

news for the Sunshine Report, and that is good news. Our Treasurer 

Doreen reported $10,489 in the bank.  We gained a new member in 

Mr. Ronald Mohr; please make him feel welcome at our meetings by 

introducing yourself and perhaps discovering his main interests. The 

meeting was attended by 16 members and 3 guests. 

                   

SHOWS, FIELD TRIPS, AND EVENTS  

April 1 & 2, TORRANCE: Show, South Bay Lapidary. 3341 Torrance Blvd (Enter on Madrona Ave)                  

Hours: Sat 10-5; Sun 10-4. http://www.southbaylapidaryandmineralsociety.com 

April 2: “Crocodiles in Orange County. Who Knew”, presented by Mark Roeder. So. Cal. Paleontological Soc. 

Page Museum, on Wilshire Blvd. at Hancock Park; Enter at rear entrance to the museum. 1:30 PM. 

April 7-9, VISTA: Show, Vista G&MS. Antique Gas & Steam Engine Museum, 2040 North Santa Fe Avenue. 

Hours: 9 - 5 daily. http://www.vistarocks.org 

April 10:“Fluorite: the World’s Most Colorful Mineral”, presented by Dick & Pat Weber. Culver City R&MC. 

Veterans Memorial Multi-Purpose Room, 4117 Overland Ave, Culver City, at 7:30 PM 

April 22-23, NEWBURY PARK: Show, Conejo G&MS. Borchard Park Community Center, 190 Reino Rd.        

Hours: 10-5 daily. http://www.cgamc.org 

April 22: Field Trip (Ventura clubs) to Cady Mountains. Luther Brown: 805-312-8467, ravenwolf2@att.net 

April 22, SANTA ANA: Show, “Art of Adorning”. The Bead Society of Orange Co., at the Bowers Museum.          

Hours: 10-4, free. https://beadsocietyoc.org/wp-content/uploads/2017/02/2017-Bead-Bazaar-Download.pdf 

April 23, CULVER CITY: Bead Bazaar, Bead Society of L.A. Veteran’s Memorial Auditorium, 4117 Overland Ave 

Hours: 10-5, $5 admission.  http://www.beadsocietyla.org/pdf/Spring-2017-V06-4download.pdf 

April 29-30: LANCASTER: Show, Antelope Valley G&MC. Lancaster High School, 44701 32nd Street West.  

Hours: 10-5 Daily. http://www.avgem.weebly.com 

April 29-30, Multi-Club Field trip to Stoddard Wells. Joe Goetz: 626-260-7239, joenmar1@verizon.net 

May 6-7 ANAHEIM: Show, Searchers G&MS. Brookhurst Community Center, 2271 W. Crescent Ave            

Hours: Sat 10-5, Sun 10-4:30. http://www.searchersrocks.org 

http://www.southbaylapidaryandmineralsociety.com/
http://www.socalpaleo.com/
http://www.vistarocks.org/
http://www.culvercityrocks.org/
http://www.cgamc.org/
https://beadsocietyoc.org/wp-content/uploads/2017/02/2017-Bead-Bazaar-Download.pdf
http://www.beadsocietyla.org/pdf/Spring-2017-V06-4download.pdf
http://www.avgem.weebly.com/
http://www.searchersrocks.org/
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Modern Jade Culture by Craig Hazelton ©2017, continued from Page 1 

Modern Jade Culture first appeared in FLATIRONS FACETS, May-June 2015, the newsletter of the Flatirons Mineral Club.  

Jade Culture is long story of human involvement with the gemstone.  During Paleolithic times jade was 

laboriously ground to make tools far more durable than knapped chalcedony tools formed by chipping.  

However, due to the limited occurrence of jade, and the difficulty of fabrication, jade lithics are only found in a 

few locations around world.  Some of these tools became important objects of ceremonial and religious value.  

Interestingly, jade artifacts from Wyoming have not been reported, although some prospectors claim they are 

there.  Historical ornamental jade objects and tools are also found in New Zealand, Switzerland, and British 

Columbia.  In China, there is an estimated 10 million jade artifacts fabricated during 1000's of years of active 

jade culture.   

Modern Jade Culture, the last 50 to 75 years or so, produces primarily ornamental objects.  I think of there 

being two somewhat distinct schools of jade culture: Asian and Western.  The long-lived and very large Asian 

jade culture produces mostly traditional designs, and Western (New Zealand, North America, Russia, Europe, 

and Australia) culture producing newer designs often influenced by the traditional Mauri motifs of New 

Zealand.  These days there is a significant exchange between Western and Asian schools with international 

carving competitions, and trading of designs and carving technology.  Jade “carving” is performed by cutting, 

grinding and polishing with diamond and silicon carbide tooling. 

There are two stones referred to as jade; nephrite, a rock composed of felted tremolite and actinolite, and 

jadeite, a mineral.  Both are of metamorphic genesis formed deep in the earth's crust under high temperature and 

pressure in obduction zones where oceanic and continental crust are mixed in a subduction zone and 

subsequently lifted back to the surface with the jade included.    Jade is the toughest of all stones, a natural 

“steel” created by its tough micro-structure.  Nephrite and jadeite possess the three essential qualities of a gem: 

beauty, durability, and rarity.  It has been said that “gold has value and jade is priceless”, this is certainly true in 

China.  When Cortez was conquering the Aztecs, and pilfering their gold and silver, Moctezuma was reported to 

have said “thank heaven they do not know about chalchiuites (jade)”.  Values can range from an imperial jadeite 

bead necklace selling for millions, to nephrite rough worth only a few dollars per pound.  Jadeite bead necklaces 

of the highest quality Imperial Jade (bright green translucent jadeite) have been sold for as much as 

$43,000,000.  Asian carvers seek solid, inclusion-free, green, or white colors of nephrite and bright green or 

lavender jadeite.  For the past 300 years, jadeite has been the stone chosen by the large jade industry in China 

partially due to the large quantities of quality stone available. Western carvers generally seek translucent, hard, 

unfractured material of most any of the colors that occur in nephrite jade.  

  

LEFT: “Turtle” (10.5" x 6.5" x 3") by the Canadian master carver Deborah Wilson, Cassiar 

nephrite from British Columbia. (photo by Deborah Wilson, deborahwilson.bc.ca) 

RIGHT: “The Wyoming Wave”, part of a 33 pound boulder of apple green Wyoming jade 

(nephrite) found in August 2016. (photo by the author) 

http://www.deborahwilson.bc.ca/gallery/sculptures/current/Turtle.html
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Modern Jade Culture by Craig Hazelton ©2017, continued from Page 3 

Jade is mined around the world: China, Myanmar, Guatemala, California, Nevada, Wyoming, British Columbia, 

New Zealand, Siberia, Indonesia, Korea, the Middle East and Australia.  There are many minor deposits around 

the US, with an abundance along the West Coast from California to Alaska.  Wyoming was the site of a great 

jade rush in the mid 1940's spurred by an article in Popular Science titled “Green Gold”.  Wyoming nephrite 

jade is sought after by western jade carvers because of its high integrity and decent availability as compared to 

the poor availability of high quality jade from other locations where the Asian industry has monopolized the 

mining production.   British Columbia is the largest producer of nephrite with an estimated 2 million pounds 

mined in 2016, and Myanmar produces some 50-100 million of pounds of “Burma Jade” (jadeite) each year.   

Both jade productions are primarily used in the Asian carving industry.  It can be difficult for the Western 

groups to obtain high quality translucent green jade because of the extensive consumption of it in China.  

However, the amount of jade consumed by the Western school is very small by comparison to the Asian school. 

Jade culture is most dramatically expressed and easily understood in the art form of carved jewelry and 

sculpture.  Carving is well developed in Asian culture with ancient themes and patterns dominating.  Non-Asian 

jade carving has developed new themes that are inspired by traditional design, yet embrace new artistic 

inspiration from many sources resulting in a powerful style that the Asian carvers are now seeking.  This is a 

new chapter in a significant worldwide cross-pollination of techniques and design that is creating new styles of 

jade art that may have begun 22,000 years ago.  Jade jewelry (largely cabochons, bangles and beads) and 

sculptural art is a very large industry in China where there are large factories creating thousands of pieces using 

primarily Burmese jadeite.  The Asian industry has an impressive capacity for high volume jade production, but 

they are waiting for new designs to catch the interest of a modernizing society.  Chinese jewelry designers are 

looking at Western jade work studying jewelry design and markets to create successful businesses.  The Asian 

carving industry also host Western jade artists to facilitate growth and modernize their carving techniques and 

designs.  Eastern jade sculptors bring a rich history of design and including deep meanings, iconic symbolism, 

and sacred inscriptions, as well as incredibly developed, immaculate carving skills.  Western sculptors bring 

fresh new designs and many innovative carving techniques and equipment.  The potential of this interaction to 

develop new art and grow the jade industry is very exciting and will be incredible to see over the years to come. 

In November of 2014 I attended the amazing World Jade Symposium (jadesymposium.org) in Vancouver, 

British Columbia, organized by Brian Matheson, where jade artists, miners, designers, and aficionados from 

around the world gathered to celebrate modern jade culture.  The 2-days of symposium talks covered historical 

and present jade art, mining, cultural aspects, mineral analysis, and locations including one talk by the late 

Roger Merk devoted entirely to Wyoming jade.  The film “Circle of Life” features the story of nephrite and was 

created by Andrew Matheson for the Symposium (jadesymposium.org/documentary-film-premiere).  The 

Symposium also included a jade carving competition with both sculpture and jewelry categories.  “Yukon 

Twisted Oval”, my entry in the jewelry category, was made from Yukon jade (nephrite, yukonjade.com) mined 

in the Yukon Territories by Roger Kritchbaum of Gold Hill, Colorado.  Attending and participating was one of 

the most amazing experiences of my life, and I plan to attend the next symposium.  

Today there are many ways to become involved in Modern Jade Culture.  There is a strong jade presence on 

Facebook and the Friends of Jade have a good site (friendsofjade.org).  Be sure to attend the Friends of Jade 

Dinner if you are visiting the shows in Tucson.  This is a fun gathering of an international group of players in 

Modern Jade Culture.  Next, the annual Big Sur Jade Festival (bigsurjadefest.com) happens at Jade Cove on the 

Big Sur coast of California during the second weekend of October (postponed in 2016, due to fires, to May 5, 6 

and 7 of 2017).  This three-day festival features major jade carvers, jade lovers, miners, and a host of vendors 

selling some of the best jade rough and Western artwork available.  This is a great time to explore this legendary 

jade area and meet many of the people entrenched in jade.  A week-long carving workshop, given by some of 

the best jade carvers such as Donn Salt (donnsalt.com) or Matt Glasby (matthewglasby.com), is held after the 

festival.  This workshop, created by the festival organizers over 15 years ago, is a significant incubator of 

Modern Jade Culture in North America. 

http://www.jadesymposium.org/
http://www.jadesymposium.org/documentary-film-premiere/
http://yukonjade.com/
http://www.friendsofjade.org/
http://www.bigsurjadefest.com/
http://www.donnsalt.com/
http://www.matthewglasby.com/
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Modern Jade Culture by Craig Hazelton ©2017, continued from Page 4 

  

LEFT: “Yukon Oval Twist”, carved by the author from Yukon jade, nephrite from the Yukon 

Territories, Canada. (photo by the author) 

RIGHT: Craig Hazelton visiting the “Nephripod” in the garden of the Oakland Museum, CA, a 

9000-pound nephrite jade boulder that was lifted from the ocean floor off the coast of Big Sur by 

an amateur group of jade divers in 1971 led by the late Don Wobber.  The mining operation was 

a legendary 6-month adventure described in his fantastic book: Jade Beneath the Sea.  This find 

showcased court battles with the State of California over ownership of the boulder, laying a 

precedent for rock collecting rules in place today.  (photo by author) 

I hope this article helps you begin to understand jade, the “Stone of Heaven”.  Get out and get some jade!  

Craig is a jewelry artist and miner in Colorado, check out his company Rock Out! 

(rockygems.com/store/c20/Rock_Out!.html), and Facebook page Rock Out! 
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Modern Jade Culture by Craig Hazelton ©2017 is printed here with the specific permission of the author and the 
Flatirons Mineral Club (http://flatironsmineralclub.org/).  Please do not reprint this article without permission.   

http://www.rockygems.com/store/c20/Rock_Out!.html
https://www.facebook.com/RockOutbyCraig/
https://www.gia.edu/gia-news-research/nephrite-jade-road-evolution-green-nephrite-market
https://www.gia.edu/gia-news-research/nephrite-jade-road-evolution-green-nephrite-market
http://www.palagems.com/wyoming-jades-revisited/
http://vancouverisawesome.com/2015/09/23/forget-gold-bc-is-the-largest-jade-producer-in-the-world/
https://www.gia.edu/gia-news-research-jadeite-prices-supply-shor
https://www.gia.edu/gia-news-research-jadeite-prices-supply-shor
http://flatironsmineralclub.org/
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Buying Slabs 
    by Steve Weinberger 
 

    Our website recently has had questions sent by 
visitors asking about buying slabs. Obviously 
these folks are interested in cutting cabochons 
and I think this is great since you have much 
more freedom when you make jewelry if you 
don’t have to stick to the calibrated cabochons 
which you purchase from dealers. Cutting a 
cabochon is a relaxing way to spend an hour or 
two as well and you always have something nice 
to show for your efforts without spending a 
fortune on metals or equipment. 

    Some of the people who contacted us really 
don’t quite know how to go about selecting rough 
material. and I thought that perhaps some of our 
members face the same dilemma. Here’s what we 
do. 

    First, you have to get out of the habit of trying 
to find inexpensive slabs that will yield lots and 
lots of stones. The adage “you get what you pay 
for” rings very true here. Do you really want to 
sink your money into a slab that will yield 20 dull 
looking cabs? Or pitted ones? Or cracked? “You 
get what you pay for”! 

    Take a template along with you. These can be 
made of metal or plastic and contain a variety of 
standard shapes cut out of the material. To use 
them, you simply hold the template against the 
slab you’re looking at, and move it around until 
you find a “picture” looking back at you. Try a 
variety of sizes and shapes when you’re looking - 
sometimes a very large size won’t work out, but a 
smaller one will. If the slab is dry, wet it so you 
can see what the cab will look like when polished. 
Sometimes you’ll find more than one good 
picture in a slab too. It’s a matter of trial and 
error. Once you’ve found a picture or two on a 
slab that catches your eye you’ll need to examine 
the slab. If it’s wet, dry it with a paper towel. Let 
it sit a minute or two under a light bulb so it dries 

completely. Now look for any cracks and pits, 
especially in the area that you’ve selected for your 
cab. Pits and cracks will produce poor finished 
stones and the material should be avoided. 

    Next look at the thickness of the slab. It 
shouldn’t be more than about ¼’ thick for regular 
cabochons unless you want to make something 
with an ultra high dome. Anything thinner than 
¼” will present problems when you go to shape 
the stone and the material could easily crack or 
chip. 

    Also look at the smoothness of the slab. If the 
back is rough and uneven, you probably have 
selected an “end cut”. This could cause problems 
when you cut your cabochon. 

    Next look at the area you’ve chosen and look at 
the back of the slab. Does the pattern go all the 
way through? If not, how altered is it from the 
one you’ve selected? The closer the pattern on 
the back of the slab is to the one you’ve chosen 
on the front, the greater your chance of having 
the scene of your finished stone be close to the 
one you’ve selected. If the pattern is vastly 
different on the back, then the pattern or scene 
will probably disappear as you shape and sand. 

    Always remember to use a light touch when 
grinding and sanding so you don’t put excessive 
wear on the wheels or add scratches to the stone. 
Use the full width of each wheel or sanding cloth 
too, so that they wear evenly and don’t create 
uneven marks on your cabochon as you work. 
Don’t throw those chips from your slab away 
either. Put them in a jar or box, then when you 
have enough, run them in the tumbler. Kids love 
tumbled stones and you sometimes need just a 
small dab of a colored stone for a piece of jewelry. 

    Have fun, select well and bring your finished 
 treasures for Show & Tell.

 

From the Chesapeake Gem & Mineral Society’s Chipper’ Chatter, Vol. 60 # 9, October 2016 
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Brad’s Bench Tips 
BEZEL PROBLEMS  

When bezel setting a cab that has rather sharp corners, have you ever had problems pushing the metal down 

at the corners? It's a common problem often causing a wrinkle in your bezel and a grimace on your face.  

In order for a bezel to capture the stone, the top edge of the bezel must 

be compressed and become shorter to lay down onto the stone.  With a 

round or oval stone this naturally happens as you push and burnish the 

bezel. But when setting a stone with corners, the tendency is to push the 

long sides of the bezel down first. No compression occurs along the sides, 

and all excess metal is left at the corners. Compressing everything there is 

difficult. Often the only way to remove the extra metal at the corner is to 

make a saw cut and fold the two sides in to touch. 

If you want a smooth bezel all around the corners, the simple solution is to 

set the corners of the bezel first. Then push in and burnish the sides.  In this way the necessary compression is 

distributed along the length of all sides and not forced to occur at the corners. With the corners set first, the 

top edge of the bezel can easily be compressed along the sides. 

 

CHEAPER & BETTER PICKLE   

Most jewelers use a granular pickle mixed with water.  The active ingredient is sodium 

bisulfate. This can be purchased from local stores as a common pool chemical used for 

adjusting the acidity of the water. It's sold under various names, so be sure to check the list 

of active ingredients for a brand that is 95% or more sodium bisulfate. 

An added benefit is that the pool chemical is more pure in form than what is sold for 

jewelry use and does not cause the brown grime often found floating on the top of the pot. 

RAISING A CABOCHON 

When a cabochon sits too low in a bezel, the bezel hides a lot of the stone.  The solution is to either sand 

down the bezel height or boost up the stone. If you're going to raise it up, question is what is the best material 

to use? 

I was taught to use fine sawdust but now think that might 

be a problem when used in rings. I reason that rings will 

frequently get wet, which would cause the sawdust to swell 

in size and push the stone against the bezel.  Then when the 

sawdust dries out, the stone would be a little loose. 

In any case, I now prefer pieces of plastic sheet to boost up 

my stones. Pieces are readily available from product 

packaging or from old credit cards.  I just cut a piece to 

loosely fit the bezel and drop in the stone (with some dental floss) to check its height. 

See all Brad's jewelry books at https://www.amazon.com/Bradford-M.-Smith/e/B009LYAE0CA

https://www.amazon.com/Bradford-M.-Smith/e/B009LYAE0CA
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Regular Meeting of the 
Delvers Gem and Mineral Society 

April  14th, @ 7:00 PM 
 at the Holy Redeemer Church, 

 14515 Blaine Ave., Bellflower, CA 

DVD Program: subject TBA 
   

Visitors are always welcome!  

Board Meeting (all members invited) 6:30 PM 

 

 

 

 
 
 

The Delvers is a 501(c)(3) non-profit organization 
promoting education in the earth sciences, including the 
study of minerals, gems and fossils and the lapidary arts. 
Founded in 1948, the club was incorporated in 1954 in 
the City of Downey, CA.  Visitors are always welcome at 
our monthly meetings. The Delvers support a scholarship 
for geology students at Cerritos College. 
             https://delversgemclub.wordpress.com/ 

And we also can be found at Facebook 

The  Delvings newsletter  is published monthly.  
Submissions and suggestions are welcome. Articles and 
photographs not otherwise credited are the responsibility 
of the editor.  Permission to reproduce original material 
published herein will generally be granted, provided that 
the editor is notified and confirms the author's consent, 
and the sense or meaning of the material is not altered. 

Delvings Editor, Andrew Hoekstra: delvings@yahoo.com 

https://delversgemclub.wordpress.com/
https://www.facebook.com/Delvers-Gem-Mineral-Society-916049781796766/

